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T H I R T Y - S E C O N D S E S S I O N — 1 9 2 6 1 9 5 6 
P R O S P E C T U S 1 9 5 6 - 1 9 5 7 
T H E V A N C O U V E R S C H O O L 0 F A R T 
A D M I N I S T R A T I O N 
T H E V A N C O U V E R B O A R D OF S C H O O L TRUSTEES 
Mrs. H. F. Angus (Cha i rman) ; R. Atherton (Deputy 
Cha i rman) ; L. C . Agget t ; E. J . Broome; Mrs . E. Crowley; 
J . Henderson; Mrs. F. J . Hol l is; C . G. Robson; F. M . 
Sharp. 
S U P E R I N T E N D E N T OF S C H O O L S 
R. F. Sharp, B.A., D. Poed. 
S E C R E T A R Y 
Miss B. L. Paulding 
590 Hamilton Street, Vancouver 3, B.C. 
STAFF 
FRED AMESS .'. Principal 
PETER A S P E L L ». Drawing, Painting 
B R U N O BOBAK Design 
M O L L Y B O B A K Drawing, Painting 
REG D I X O N Pottery, Ceromics 
O R V I L L E FISHER Drawing, Graphic Arts 
HERBERT G ILBERT Design Workshop 
D O N A L D JARVIS Drawing 
J A C K S H A D B O L T Painting 
G O R D O N S M I T H Advertising Design 
D O N A L D S T E W A R T Sculpture 
G. H. T Y L E R History of Art 
G E N E R A L I N F O R M A T I O N 
T H E V A N C O U V E R S C H O O L O F A R T 
5 9 0 H a m i l t o n Street, V a n c o u v e r 3 , B . C . 
Phones T A t l o w 7 6 5 0 or T A t l o w 6 6 4 5 . 
T h e V a n c o u v e r School of A r t o f fers 
. . . a tho rough t ra in ing for those des i r ing a ser ious in terpre t ive study in the f i ne ar ts . 
. . . courses lead ing to a p ro fess iona l s t a n d a r d for those whose ob jec t is the c o m m e r c i a l f i e l d . 
. . . a sound bas ic s tudy sa t i s f y ing to those who pursue ar t for the i r own p leasure . 
L O C A T I O N 
T h e V a n c o u v e r Schoo l of A r t is cen t ra l l y l oca ted . It is one b lock f rom the Bus Depot , a d j a c e n t 
to the V o c a t i o n a l Schoo l a n d oppos i te to the p roposed A u d i t o r i u m . T h e new Post O f f i c e is 
being bu i l t on H a m i l t o n Street d i a g o n a l l y across f r om the A r t Schoo l . A short w a l k t akes the 
s tudent to the shopp ing d is t r ic ts of e i ther G r a n v i l l e Street or Has t i ngs Street a n d the s k e t c h i n g 
a reas of False C r e e k a n d the W a t e r f r o n t . S tan ley P a r k a n d the Q u e e n E l i z a b e t h A r b o r e t u m 
are a short bus ride a w a y , wh i le f rom the School w indows c a n be seen the a t t r ac t i ve N o r t h 
Shore . T h e A r t G a l l e r y , e n g r a v i n g houses, p r i n t i ng es tab l i shmen ts a n d adve r t i s i ng a g e n c i e s 
are o i l c lose at h a n d . 
DATES 
Day c lasses c o m m e n c e W e d n e s d a y , September 5 t h , 1 9 5 6 . 
T h e n i n e - m o n t h session c loses F r i day , M a y 31s t , 1 9 5 7 . 
The day is d i v ided into two per iods, the f i rs t f r om 9 : 0 0 to 1 1:30 a . m . a n d the second f r om 
1 2 : 4 5 to 3 : 1 5 p .m. 
Enro lmen t is open to anyone 16 years of age or over . 
FEES 
D a y school fees a n d terms of p a y m e n t are shown in fu l l on the back of the s tudent reg is t ra -
t ion c a r d . A l l fees are payab le on the f i rs t of the m o n t h , a n d are payab le in a d v a n c e . 
Labora to ry fees are cha rged for Pot tery , M o d e l l i n g , Des ign W o r k s h o p a n d G r a p h i c A r t c lasses . 
S T U D E N T ACTIVITIES 
A s tudent ac t i v i t y fee of $ 1 . 5 0 wi l l be c h a r g e d a l l doy s tudents . P roposed s tudent ac t i v i t i es 
inc lude noon hour shows and concer ts , p l a n n e d theat re par t ies , ske t ch g roups , e tc . 
The ma jo r soc ia l event of the year w i l l be the B e a u x A r t s B a l l , wh i ch is p roduced jo in t ly by 
the W o m e n ' s A u x i l i a r y to the V a n c o u v e r A r t G a l l e r y a n d the s taf f a n d s tudents of the A r t 
Schoo l . A n " U n d e r S e a " mot i f has been proposed for th is yea r ' s b a l l . 
EXHIBITIONS 
Disp lays wi l l be exh ib i t ed in the showcases of the School a n d a fu l l p r o g r a m m e of exh ib i t i ons 
is p l a n n e d for the School ga l le ry a n d c o m m o n room. 
The V a n c o u v e r Schoo l o f A r t re ta ins the r igh t to w i t h h o l d any s tudent wo rk for e x h i b i t i o n 
purposes. 
C O M M O N R O O M A N D CAFETERIA 
There is a large br ight c o m m o n room where s tudents m a y eat the i r l unches or have co f fee 
a t " b r e a k " per iods. A ca fe te r i a a t the ad jo i n i ng V a n c o u v e r V o c a t i o n a l Inst i tute serves a 
s tudent l unch . 
LECTURES 
Students may supp lement the i r c lass studies th rough a t t endance at m a n y lectures p resented 
bo th at the A r t Schoo l a n d e lsewhere. V i s i t i n g ar t is ts are inv i ted to speak at the Schoo l . 
LIBRARY 
A va luab le ar t reference l ib rary is at the d isposal of the s tudents . Cu r ren t per iod ica ls a n d 
exce l len t reproduct ions of the works of the past a n d present masters are a v a i l a b l e . 
INTERVIEWS 
The Pr inc ipa l of the School w i l l be p leased to d iscuss the course of s tudies w i th s tudents a n d 
to p lan for the i r i nd i v idua l requ i rements . A p p o i n t m e n t s m a y be a r r a n g e d between 10 a .m . 
a n d 4 p .m. f r om W e d n e s d a y to F r iday inc lus ive , c o m m e n c i n g W e d n e s d a y , A u g u s t 2 9 t h . 
PART-T IME COURSES may be t a k e n dur ing the day t ime in any of the subjects taugh t , pro-
v ided tha t there is room in c lass des i red. 
T E A C H E R TRAINING 
Enqui r ies regard ing T e a c h e r T r a i n i n g shou ld be d i rec ted to the D e a n , T h e Co l lege of Educa t i on , 
Un ivers i t y of Br i t i sh C o l u m b i a . 
FOREWORD 
The Voncouver School of Art is completing its thirtieth year of service this year. "The Art 
School" (as it is familiarly known to its area) has built itself solidly into the artistic life of 
the Canadian West. For its first twenty-five years, under the directorship of Charles H. Scott, 
it did a pioneer job of organization—of getting a curriculum established, of assembling 
adequate equipment, of training a staff, in short, of establishing its pattern of existence 
within the framework of the Vancouver School Board and the Provincial education system. 
The fact that the School is now on a secure footing, with a serious, coordinated programme 
and an inspired and well integrated staff is directly attributable to those early years of 
stabilizing. For the concept of an Art School had literally to be built in the still more or 
less frontier West. 
The present Vancouver School of Art can stand squarely to the future, and is able to absorb 
and project the new philosophies and techniques that are certain to be demanded with British 
Columbia's phenomenal expansion over the next decade. It is certain that this expansion 
will be not only industrial, but will consolidate new cultural patterns as prosperity and popu-
lation growth bring a higher living standard, and bring our living into closer cultural contact 
with the whole outside world; and to judge by the increasing public demand for lively tele-
vision, for live theatre and ballet, for up-to-date buildings, for crafts of all kinds to do and 
to buy, for better clothes and better objects for home use, for better fabrics and more pictures, 
all our arts and crafts seem due to flourish, and, of course, the advertising arts will have a 
hey-day. 
In such on atmosphere of optimism there can be only one course for a responsible Art School 
—steady ahead, and to chart this course the Vancouver School of Art offers thirty years of 
experience, a creatively contributing staff, many of whom have achieved national reputation, 
and a wise basic curriculum, which has avoided quick tricks and slick styles. Our record 
stands on the high number of soundly trained graduates whose sure knowledge enables them 
to adapt, and yet to hold standards. This will continue to be our tradition—the maintenance 
of a thorough-going workshop control with the maximum freedom of experimentation. 
The ingredients of the art student's study programme cover four broad aspects: 
St ruc tu re : Analysis of all natural forms and of the principles on which they are constructed. 
C o m p o s i t i o n : Exploration of all phases of relationship between form and form, in pattern or 
in depth, and in whatever idiom they may be projected. 
T e c h n i q u e : Mastery of the techniques and craft in the creation and adaptation of oil design 
processes. 
T a s t e : Awakening of the senses to new intensities of reaction in order to perceive the unique 
and the distinguished. 
Exper ience : Stimulation of the mind to fuller realization of the meaning of experiences con-
veyed, so that imagination moy be stirred, ond imaginary, in consequence take on wider 
relevance and subtler symbolic depth. 
To these aims we are dedicated. We feel we have a stake in B.C.'s future, in every architect's 
building where an artist's decoration is visible, in every well-arranged room in a local house, 
in every well-designed product used, in the quality of our magazine advertisements, in the 
good jewellery that people wear, in attractive posters on our billboards, in exciting pictures 
in our Art Gallery, in every lively discussion in the local press or radio we are there in spirit, 
we want our beneficent influence to be felt. 
CURRICULUM 
FIRST Y E A R 
DESIGN 
Study of des ign p r inc ip les ; a n a t o m y of pa t te rn , ma te r i a l a n d abs t rac t fo rms, h is tor ic o r n a -
ment , e tc . A s tudy of co lour theory a n d p rac t i ce showing co lou r e f fec ts , m i x i n g a n d re la t i on . 
T w o d i m e n s i o n a l expe r imen t in l ine a n d tex tu re . 
DESIGN W O R K S H O P 
Expe r imen t in space , f o rm a n d tex ture in va r ious ma te r i a l s ; e .g . , wood , m e t a l , paper , wi re, 
etc. Emp loymen t of bas ic techn iques w i th h a n d a n d s imp le power tools. 
C O M M E R C I A L DESIGN 
Bas ic le t te r ing , b lock a n d R o m a n le t te r ing , layout , p r i n t i ng , t echn iques a n d adve r t i s i ng 
psycho logy . 
E L E M E N T A R Y D R A W I N G 
A n a l y s i s of na tu ra l a n d m a n - m a d e objects for the i r shape , cha rac te r , cons t ruc t i on a n d v o l u m e . 
T e c h n i q u e s for c rea t i ng so l id fo rm are es tab l i shed t h r o u g h a s tudy o t st i l l l i fe , d rape ry , cas t 
a n d l andscape , a n d such p r inc ip les are observed as rhy thm ic g r o u p i n g , d i rec t ions of m o v e m e n t , 
a n d tona l mass ing of l ight a n d shadow. 
COMPOSITION 
A bas ic course in the e lements of p ic tu re m a k i n g . Intensive s tudy is made of na tu ra l a n d 
m a n - m a d e fo rms. Ou tdoo r ske t ch i ng is a ma jo r par t of the course. T h i s course is a neces-
sary p re l im ina r y to later work in pa in t i ng a n d g r a p h i c ar t . 
S C U L P T U R E 
T h e s tudent is i n t roduced to the bas ic s tudy of scu lp tu re of f o rm in bas- re l ie f a n d Fu l l - round 
th rough the m e d i u m of c l a y - m o d e l l i n g . Pro jects in m a s k - m a k i n g wi l l a c q u a i n t the s tuden t 
w i th the t echn ique of p a p i e r - m a c h e . 
SECOND YEAR 
A n e lemen ta ry D i p l o m a Course of two years g ives a tho rough g r o u n d i n g in bas ic subjects . 
INTRODUCTION T O OIL PAINTING 
T h i s course wi l l lay the f o u n d a t i o n in s imp le techn iques of p r i m i n g , s i z i n g , choos ing co lours 
a n d us ing the pa in te r ' s tools. It w i l l i nc lude the recogn i t ion a n d m i x i n g of co lours , the re la -
t ion between the co lour ond tone p l ans a n d the i den t i f i ca t i on of a co lou r theme. P a i n t i n g 
is done f r om st i l l l i fe a n d s imple l andscape . 
FIGURE D R A W I N G 
Q u i c k ac t i on d raw ing f r om the d raped a n d nude f i gu re . Study of mass a n d l ine movemen ts 
of the f igure . Drapery cons t ruc t i on . P rac t i ce in the var ious m e d i a . A n a t o m y . 
Sus ta ined studies of the f igure , a n a l y z i n g its s t ruc ture a n d vo lume , ond the re la t ion between 
f igures a n d between f igure ond sur round ings . Por t ra i tu re . 
A N A T O M Y 
A thorough ana lys i s of the bone a n d musc le s t ruc ture of the h u m a n body, insofar as it c o n -
cerns the f igure d r a u g h t s m a n , t augh t w i th re ference to d i a g r a m s , the ske le ton , the l i v ing 
mode l a n d reproduct ions of mas te r d raw ings . T h i s course is a n essent ia l par t o f the t r a i n i ng 
of the ser ious d r a u g h t s m a n . 
COMPOSITION 
A con t i nua t i on of the f i rst year compos i t i on course, in w h i c h p i c t u r e - m a k i n g p rob lems are 
app roached th rough a series of themes, t rea ted in a var ie ty of m e d i a , i nc lud ing wa te rco lou r , 
gouache , l i thography , a n d s i l k - sc reen . T h e m e s inc lude the f i gu re , na tu ra l f o rms , l andscape 
and the u rban scene. Sound compos i t i on p r inc ip les are st ressed, a n d at the same t i m e c o n -
s iderable scope is g iven to i nd i v i dua l f reedom to expe r imen t . 
LETTERING, L A Y O U T , REPRODUCTION PROCESSES 
Study of mode rn letter fo rms. P rac t i ce in m e c h a n i c a l a n d bu i l t - up sty les. Layou t s for c a t a -
logues a n d book p roduc t ion , adver t i sements , etc. A necessary course f o r ' s t u d e n t s of c o m m e r -
c ia l art . 
D raw ing for let terpress, in b lack a n d whi te a n d co lour l i t hog raphy a n d s i l k -sc reen p r i n t i ng . 
The var ious pr in t ing processes wi l l be e x p l a i n e d a n d process d raw ings made for t h e m . 
Me thods of p repar ing copy for reproduc t ion wi l l be ou t l i ned a n d a l l types of cuts a n d impres-
sions fu l l y descr ibed . 
SCULPTURE 
The techn iques of wood ca rv ing are a p p l i e d in the second phase of s tudy, together w i th a 
more a d v a n c e d a p p r o a c h to des ign a n d a n a t o m i c a l fo rm in c l a y - m o d e l l i n g . 
DESIGN 
Extens ion of First Y e a r Des ign wi th spec ia l emphas i s on techn ique as app l i ed to v isuo l des ign 
a n d c ro f ts ; e .g . , tex t i le , rugs, d rapery , book b ind ing , render ing . 
POTTERY 
A n inc lus ive course cover ing the whole f ie ld of ea r thenware po t te ry -c lay p repa ra t i on , wheel 
throwing a n d h a n d bu i l d i ng ; va r ious decora t ive t rea tments , g l a z i n g a n d f i r i ng . 
W h i l e the emphas i s is on i nd i v i dua l des ign a n d sk i l l , never the less indus t r ia l t echn iques s u c h 
as sl ip cas t ing a n d sp ray ing are taugh t . 
T H I R D A N D F O U R T H Y E A R 
A n A d v a n c e d D i p l o m a C o u r s e of four years a l l ows the s tudent to spec ia l i ze in the la t ter two 
years in D r a w i n g a n d P a i n t i n g , Des ign , C o m m e r c i a l A r t , or Scu lp tu re . 
D R A W I N G , P A I N T I N G A N D C O M P O S I T I O N 
The s tudy of compos i t i on is bas ic to the who le c u r r i c u l u m a n d is t augh t in cons tan t a n d 
in t ima te re la t ion to every phase of the D r a w i n g a n d P a i n t i n g courses . 
A l l t each ing in these courses is done w i th bas ic re ference to aspec ts of na tu re fo rms. 
T e a c h i n g is done by demons t ra t i on , a n a l y t i c a l d i a g r a m a n d g roup d i scuss ion , w i t h cons tan t 
reference to the h is tor ic a n d con tempo ra r y fo rms of ar t . 
A l t h o u g h t each ing is genera l l y conce rned w i th the p e r m a n e n t abs t rac t e lemen ts of f o r m , 
every cons ide ra t i on is g i ven to i nd i v i dua l deve lopmen t a n d persona l d i rec t i on . 
M e a n i n g f u l no te-book hab i ts ond d i rec t d r a w i n g on l oca t i on are stressed f r o m the b e g i n n i n g . 
D E S I G N 
T h e des ign course fa l l s in to four m a i n phases ; expe r imen t , t e c h n i q u e , a p p l i c a t i o n a n d s p e c i a l i -
z a t i o n . 
E x p e r i m e n t — E x p o s u r e to two d i m e n s i o n a l f o r m , e .g . , tex tu res , co lour , l ine, spa t i a l i l l us ion . 
Exposure to three d i m e n s i o n a l f o rm , e .g . , wood , meta ls , paper , e tc . T h i s ser ies of pro jects 
develops a f ree, i m a g i n a t i v e a p p r o a c h to C o m m e r c i a l A r t , P a i n t i n g , A p p l i e d D e s i g n , etc. 
T e c h n i q u e — T h i s phase is des igned to deve lop a mas te ry of m a t e r i a l s a n d techn iques a n d a 
wider unde rs tand ing of the f u n d a m e n t a l des ign e lements t h rough open d i scuss ion a n d v i sua l 
rep roduc t ion , past a n d present . 
A p p l i c a t i o n — T o app ly expe r imen t a n d techn ique to the m a n y b ranches of des ign w i th spec ia l 
reference to the i r purpose in con tempo ra r y soc ie ty . 
S p e c i a l i z a t i o n — I n th is phase the s tudent chooses one f i e ld of des ign a n d pursues it to the 
best of his ab i l i t y ; e .g . , in ter io r des ign , fab r i c des ign , c ra f ts , ce ram ics , etc. 
A D V E R T I S I N G A R T 
There are two m a i n phases to the A d v e r t i s i n g A r t p r o g r a m . One is to deve lop the s tuden t ' s 
aes thet ic awareness a n d a p p r e c i a t i o n a n d the o ther is to t each the sk i l l s , t echn iques a n d 
processes app l i ed to adver t i s ing ar t . 
T h e course is p l a n n e d to prepare the s tudent in as m a n y phases as possib le in the A d v e r -
t is ing F ie ld . 
Du r i ng the year v is i ts are made by the s tudents to p r i n t i ng es tab l i shmen ts a n d ar t s tud ios, 
a n d spec ia l is ts in the var ious f ie lds of A d v e r t i s i n g A r t v is i t the school as guest lec turers . 
G R A P H I C A R T S 
G r a p h i c A r t t r a in ing inc ludes labora to ry d isc ip l ine a n d the use of ma te r i a l s w i t h ins t ruc t ion in 
the basic techn iques of d ry -po in t , e t ch ing a n d aqua t i n t . In the f i rs t year ins t ruc t ion is g i v e n 
in p r in t ing a n d p resen ta t ion . In the f i na l year of s tudy the course covers co lou r a q u a t i n t , 
so f t -g round , l i f t - g round a n d m i x e d techn iques . E m p h a s i s is a lways p l a c e d on c rea t i ve e x p e r i -
men ta t i on . 
S C U L P T U R E 
T h e scu lp ture course is des igned to cover the essent ia l t echn iques of c l ay m o d e l l i n g , c a r v i n g , 
a rma tu re bu i ld ing a n d p las ter c a s t i n g . P a p i e r - m a c h e is a lso used in assoc ia t i on w i th m a s k 
m a k i n g . Projects inc lude de ta i l ed study of the head , c u l m i n a t i n g in por t ra i tu re a n d gene ra l 
a n a t o m i c a l work assoc ia ted w i th f i gu re -s tudy in the fu l l r o u n d . T h e techn iques of h i g h a n d 
low rel ief are a lso taugh t . A p p l i c a t i o n of these to a rch i t ec tu re , ce ram ics , d i sp lay a n d theat re 
are s t ressed. 
Th i s course prov ides a d v a n c e m e n t to f i gu re cons t ruc t i on , h igh rel ief , a n d g roup compos i t i ons 
w i th app l i ca t i ons to a rch i tec tu re , ce ram ics , d isp lay a n d thea t re . 
P O T T E R Y 
F r o m the raw c l ay to the f i n i shed pot the e m p h a s i s i n th is course is o l w a y s o n c l ay as a 
p last ic m e d i u m . Ind iv idua l des ign a n d f unc t i on are co r re la ted th rough whe^el-thrown as wel l 
as h a n d techn iques . 
Instruct ion inc ludes bas ic p repa ra t i on of c lays a n d f i r i ng procedures as wel l as deco ra t i ng 
methods such as s l ip , unde rg laze a n d ove rg laze . T h e m a k i n g of s imp le molds a n d the process 
of sl ip cas t ing are u n d e r t a k e n . 
Spec ia l emphas i s is p l aced o n the a c h i e v e m e n t of i nd i v i dua l g l a z e co lou rs a n d tex tu res 
th rough a study of chemis t ry of c e r a m i c ma te r ia l s a n d the i r behav iou r in the k i l n . 
S E N I O R P A I N T I N G — M o n d a y , T u e s d a y a n d W e d n e s d a y C lasses 
" S e n i o r " pa in t i ng des ignates a spec ia l g roup of peop le who wan t to pa in t ser iously for the i r 
own en joyment . 
A s t ruc tura l app roach to d row ing a n d pa in t i ng (using st i l l l i fe a n d model) is fo l l owed by 
ac tua l f ie ld tr ips by the g roup du r i ng the late sp r ing t e rm . T h e c lass embraces beg inners 
a n d people wi th prev ious t r a i n i ng . The re is no age l imi t . 
There are f requent noon hour t r ips to exh ib i t i ons at the A r t G a l l e r y , a n d a ser ious a t temp t 
is made to d iscuss the a r t of our t ime in re la t ion to the p a i n t i n g course. 
C E R A M I C S 
From the raw clay to the finished pot the emphasis in this course is always on clay as a plastic medium. 
Individual design and function are correlated through wheel-thrown as well as hand techniques. 
Instruction includes basic preparation of clays and firing procedures, as well as decorating methods 
such as slip, underglaze and overglaze. The making of simple molds and the process of slip casting 
are undertaken. 
Special emphasis is placed on the achievement of individual glaze colours and textures through a study 
of chemistry of ceramic materials and their behavior in the ki ln. 
DESIGN 
The Design course falls into four main phases: experiment, technique, application and special izat ion. 
E X P E R I M E N T 
Exposure to two dimensional form; e.g., textures, colour, line, spatial il lusion. Exposure to three dimen-
sional form; e.g., wood, metols, paper, etc. This series of projects develops a free imaginative approach 
to Commercial Ar t , Paint ing, Appl ied Design, etc. 
T E C H N I Q U E 
This phase is designed to develop a mastery of materials and techniques and a wider understanding of 
the fundamental design elements through open discussion and visual reproduction, past and present. 
A P P L I C A T I O N 
To apply experiment and technique to the mony branches of design with special reference to their 
purpose in contemporary society. 
S P E C I A L I Z A T I O N 
In this phase the student chooses one field of design and pursues it to the best of his abi l i ty; e.g., 
interior design, fabric design, crafts, ceramics, etc. 
G R A P H I C A R T S 
Graphic A r t training includes laboratory discipline ond the 
use of materials with instruction in the basic techniques of 
dry-point etching and aquatint. In the first year instruction is 
given in printing and presentation. 
In the f inal year of study the course covers colour aquatint, 
soft-ground, l ift-ground and mixed techniques. Emphasis is 
always placed on creative experimentation. 
A D V E R T I S I N G A R T 
There ore two main phases to the Advertising Ar t program. One is 
to develop the student's aesthetic awareness and appreciation and 
the other is to teach the skil ls, techniques and processes applied to 
advertising art. 
The course is planned to prepare the student in as many phases as 
possible in the advertising f ie ld. 
During the year visits are made by the students to printing establish-
ments and art studios, and specialists in the various fields of adver-
tising art visit the school as guest lecturers. 

D R A W I N G , P A I N T I N G 
A N D C O M P O S I T I O N 
The study of composition is basic 
to the whole curriculum and is 
taught in constant and intimate 
relation to every phase of the 
Drawing and Painting courses. 
Al l teaching in these courses is 
done with basic reference to 
aspects of nature forms. 
Teaching is done by demonstration, 
analyt ical diagram and group dis-
cussion, with constant reference to 
the historic and contemporary 
forms of art. 
Although teaching is generally con-
cerned with the permanent abstract 
elements of form, every considera-
tion is given to individual develop-
ment and personal direction. 
Meaningful note-book habits and 
direct drawing on location ore 
stressed from the beginning. 

LIST OF A W A R D S : M a y , 1955 
The M r s . Jona than Rogers Scholarship $25.00 open to first year students. 
Awarded to M r . A l i s ta i r Ross. 
The Mrs . Jonathan Rogers Scholarship $25 .00 open to first year students. 
Awarded to Mr . David Suther land. 
The School Scholarship $50 .00 open to first yeor students. 
Awarded to M iss Nancy Patterson. 
The W o m e n ' s Canad ian C lub Scholarship $50 .00 open to second year 
students. Awarded to M r . Glen W i n d r i m . 
The Women ' s A r t Assoc ia t ion Scholarship $50 .00 open to second year 
students. Awarded to M iss H a n n a van de Win t . 
The School Scholarship $50.00 open to second year students. 
Awarded to M iss Shir l ie Twose. 
The Evelyn Lipsett Ryan Prize $50.00 open to th i rd year students. 
Awarded to M iss Beverley Rogers. 
The Evelyn Lipsett Ryan Prize $50.00 open to third year students. 
Awarded to M r . Lawrence Kr is tmanson. 
The Vancouver School of A r t Trust Fund Scholarship $50.00 open to th ird 
year students. Awarded to M r . A rno ld Burre l l . 
The Nor ine Brissenden Bursary $150.00 open to th i rd year students. 
Awarded to M iss Lena Barmuta . 
The School Scholarship $50.00 open to th ird year students. 
Awarded to M r . James McE lhe ron . 
The T. Eaton Co. Ltd. Scholarship $ 5 0 . 0 0 — C o m m e r c i a l — o p e n to fourth 
year students. Awarded to M iss Grace Mooney. 
The A . E. Grauer Scholarship $100 .00 open to fourth year students. 
Awarded to M r . Frank Mayrs . 
The Henry Birk & Sons Ltd. Scholarship $50 .00 open to fourth year students. 
Awarded to M iss Doreen M a c k a y . 
The Canada Packers L td. Pr ize $100 .00 open to fourth year students. 
Awarded to M r . Mur ray Devl in. 
The Reeves & Sons Scholarship $100.00 open to fourth year students. 
Awarded to M r . Robert Cr ich ton . 
The Char les H. Scott Awa rd $100 .00 open to fourth year students. 
Awarded to Mr . David Shi l leto. 
The T. Ingledow Travel-study Scholarship $1 ,200 .00 open to fourth year 
students. Awarded to M r . Gordon Mi l le r . 

